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       One journey can change a life. One life can change the world.
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LATEST NEWS – YES MADAM SIR

YES MADAM SIR’s most recent screening was opening the “New India” film exhibition at MOMA (Museum of Modern Art) gala screenings of their selection of best films of the year, in New York on June 5th. The film showed to standing ovations both on opening night and its matinee the following day. 

YES MADAM SIR was also just selected as one of 15 documentaries around the world to screen at DOCUWEEK – a highly prestigious limited USA theatrical week long exhibition which qualifies documentaries for the 2010 Academy awards. 

Hot on the heels of 'Slumdog Millionaire' comes YES MADAM, SIR, the packed with heart non-fiction feature film by Australian filmmaker Megan Doneman about India's most controversial revolutionary, Kiran Bedi.

YES MADAM SIR recently closed the LA Indian Film Festival to rave reviews and standing ovations. “The documentary packs a whole lot of punch and isn’t afraid to show the corrupt system at the highest level. It also inspires one to stand up and fight their battles which compared to Bedi’s, now shall appear quite tame and small. And that’s where Doneman scores big. This is a must-be-released in the theaters documentary. It rarely lets you off its hook and inspires you no end”, 5 STARS!!...  Passion for Cinema.

The closing night screening follows the recent win at the Santa Barbara Int’l  Film Festival where YES MADAM SIR took out the two top awards. “Sure I enjoyed Kate Winslet and Penelope Cruz talking the about their approaches to acting, but nothing had the emotional and inspiring impact of YES MADAM, SIR, a true story in which a woman named Kiran Bedi valiantly fights to reform India’s police service,” said Barney Brantingham of the Santa Barbara Independent, a veteran columnist who has covered the festival since its inception in 1985.

Narrated by Academy Award© winner Helen Mirren, YES MADAM, SIR quickly emerged as the ‘widely-touted must-see’ film during its US Premiere at the 24th SBIFF. It was the first time a filmmaker took a clean sweep of its award categories – “Best Documentary” and the Fund for Santa Barbara’s “Social Justice Award,” during a year where Santa Barbara had its strongest and largest slate of documentaries. The coveted prize won by Doneman was $USD100,000 worth of post-production – one of the largest prizes given by a festival.

Of her SBIFF wins Doneman exclaims, “After filming this movie over many years, it has been an absolute marathon to get here, and I am truly honored to be among the line-up of such an impressive slate of films and they all equally deserve to be awarded."

When the non-fiction feature made its world premiere at Toronto Int’l Film Festival as an official selection, it enjoyed sold-out houses and standing ovations at each of its screenings. Richard Kuipers stated in his VARIETY review from TIFF, 

“YES MADAM, SIR is an enthralling chronicle of Kiran Bedi's brilliant, tempestuous career as India's first elite policewoman. Granted unrestricted access to Bedi for six years, Aussie doc maker Megan Doneman has created a dynamic and editorially rigorous profile of this adored public figure, whose radical methods and running battle with bureaucracy made headlines from 1972 until her retirement in 2007…debutante Doneman multitasks with distinction...” 
The key subject, Kiran Bedi quickly made her name in one of the world's most corrupt police forces, by single-handedly standing down a riot of thousands of sword-wielding protestors – after all her colleagues had run away. When asked if she was frightened Bedi stoically replied, “No, I was very focused.” Ms. Bedi went on to famously and controversially tow-away then Prime Minster, Indira Gandhi’s  illegally parked car. When asked why, she replied, “One law is for all, and I hold everyone accountable.” Soon branded a troublemaker, Bedi was transferred to a slew of ‘punishment postings’ and eventually landed up at Tihar Jail, Indian’s largest and most notoriously corrupt prison. Understanding she was being sent to the prison to “disappear,” Bedi knew she could “help the prisoners recover themselves.” The historical and revolutionary reforms Bedi introduced landed her an Asia Nobel Peace Prize, and another unceremonious exit. 

Even more exciting in YES MADAM, SIR is to watch India's super cop at home as a daughter, wife and mother. Her husband comically exclaims, “She is very scary. She is impossible to live with!” The intimate footage has been beautifully captured by the one woman-band that is filmmaker Megan Doneman. This first-timer would travel from Australia to India sporadically over six years, in between working as an assistant editor on such Hollywood blockbusters as “The Lord of the Rings” trilogy. Doneman had heard of Bedi since she was a child from her mother (Laraine Doneman, fellow producer) and wondered why the rest of the world didn’t know about this Indian icon. 

Bedi chose Doneman over many other filmmakers to tell her story, and after seeing her dramatic life packed into 94 minutes, the feisty Ms. Bedi exclaimed, “I forgot I was watching myself. I started to feel so much for this character traveling through this relentless roller coaster of triumph and frustration, comedy and tragedy.” Doneman adds, “This is not just an Indian story. It is a universal, timeless and inspiring story about standing up for your convictions and never giving up. During today's difficult times, this story gives all hope.”

YES MADAM, SIR has secured a theatrical release in India – the first ever for a feature documentary, and also an Australian theatrical release, slated for early 2010. The producers are also currently in talks with US distributors. 

 www.yesmadamsir.com
REVIEW QUOTES

“In chronicling the life and groundbreaking achievements of Kiran Bedi, the first female police officer in India, Doneman thankfully pushes beyond the hagiography… Sir isn't pure celebration; the egoism beneath Bedi's altruism, and the self-absorption that costs Bedi's daughter and husband dearly, are also shown. The result dazzles: a depiction of enviable heroism within a flawed and recognizably human persona”, Earnest Hardy, VILLAGE VOICE, NYC
 “The documentary packs a whole lot of punch and isn’t afraid to show the corrupt system at the highest level. It also inspires one to stand up and fight their battles which compared to Bedi’s, now shall appear quite tame and small. And that’s where Doneman scores big. This is a must-be-released in the theaters documentary. It rarely lets you off its hook and inspires you no end”.***** 5 Stars, PASSION FOR CINEMA

“Sure I enjoyed Kate Winslet and Penelope Cruz talking the about their approaches to acting, but nothing had the emotional and inspiring impact of YES MADAM, SIR, a true story in which a woman named Kiran Bedi valiantly fights to reform India’s police service,” said Barney Brantingham of THE SANTA BARBARA INDEPENDENT.

“Megan Doneman's YES MADAM, SIR was singled out as best documentary and also picked up the Fund for Santa Barbara Social Justice Award, at the 2009 Santa Barbara Film Festival.”, THE HOLLYWOOD REPORTER, Gregg Kilday.

“YES MADAM, SIR is a brilliant documentary made on Kiran Bedi’s life, directed by Australian, Megan Doneman. The film premiered at the Toronto Int’l Film Festival, 2008, where it earned huge popularity.” Meenakshi Saksena INDIANETZONE.

“Australian filmmaker Megan Doneman has produced a gem. It doesn’t hurt that the central character is a charismatic symbol pf almost Joan of Ark proportions. A stirring, inspirational film”.   Alex Henleloff of CASA Magazine

Megan Doneman's YES MADAM, SIR was voted best documentary at the Adelaide Int’l Film Festival, 2009”, Michael Bodey, THE AUSTRALIAN

“Equally excited, filmmaker Megan Doneman returned to the podium twice to accept two awards for her documentary on India's first female police officer, Kiran Bedi, YES MADAM, SIR…The film took home the Best Documentary Film Award (including a $100,000 post-production prize from Tunnel Post Production) and the Fund for Santa Barbara Social Justice Award (an additional $2,500).”.Ted Mills, SANTA BARBARA NEWS PRESS
“A striking cinematic essay… First-time Australian filmmaker Megan Doneman’s Yes Madam, Sir, a documentary about the career of Kiran Bedi, highlights a courageous woman who fought against odds.” THE FINANCIAL EXPRESS

“With Slumdog Millionaire topping everyone's must-see lists … it is safe to say that India is quickly becoming a filmmaker's goldmine. In the documentary YES MADAM,SIR, Australian filmmaker Megan Doneman portrays India from a new perspective. Narrated by Academy Award-winner Helen Mirren… This is a film that really defines the extent of human capabilities, and the determination of the human spirit… Doneman's documentary is inspiring to say the least”, writes Chanti Burnette, THE SANTA BARBARA INDEPENDENT.
YES MADAM, SIR
Synopsis

In these uncertain times, a heartfelt story of boundless courage, determination, and inspiration...

Filmed in India over six years and narrated by Academy Award winning actor, Helen Mirren, ‘Yes Madam, Sir’ is a ‘David and Goliath’ epic story profiling Asia Nobel Prize winner, Kiran Bedi - India’s first woman police officer and one of the world’s greatest change agents.

“Yes Madam Sir,” carries the audience through an emotional, tumultuous, frustrating and often hilarious journey of a person who defies all odds, makes history, ruffles feathers, and who triumphs to ultimately affect change from within a centuries-old world.

A modern day Gandhi, Bedi is an intriguing paradox: deified by millions for her commitment to social justice and her public stance against corruption; vilified by the establishment as a publicity seeking, uncontrollable megalomaniac. The true drama lies not in Bedi’s extraordinary audacity, but in the inherent contradictions in her character.  In Bedi’s eyes, she fights the fight of the underdog on an ultimately sinking ship.

In everyone there is a dream of what can be…


Raised by her visionary parents with privileges normally afforded Indian sons, Bedi makes a star turn as a champion athlete before applying to join the elite ranks of the Indian Police Service in 1972. Initially rejected, her historical application is accepted only when she threatens Supreme Court action…

The battle lines are drawn…

Bedi sets herself apart early in her career when during an infamous riot, armed only with a wooden baton, she single-handedly fights back hundreds of sword-wielding Sikh protestors. Her male colleagues retreat. Asked if she was frightened, Bedi stoically replied, “No. I was very focused”.  The masses become enraptured with a defiant hero, and the media is obsessed. Bedi continues to attract the hostility of the bureaucracy and politicians due to her unconventional policing methods. Highly controversial incidences including towing away the illegally parked car of then Prime Minister, Indira Gandhi, further fuels the backlash and Bedi is consequently transferred to a series of ‘punishment postings’. 

To ultimately ‘disappear’ her, Bedi is ‘sentenced’ to helm Tihar Jail, Asia’s largest and most corrupt prison. To many it is a mission for Bedi to fail and fall prey to Tihar’s underbelly.  To Bedi, it is her “Everest or Waterloo’’. Vying for control with gangsters and criminalized guards with little support from her superiors, Bedi bypasses official channels to swiftly implement spiritual, educational and health programs to curb corruption and raise the living standards and dignity of the prisoners. These historical and revolutionary reforms at Tihar jail result in the Asia Nobel Prize for Bedi, and a personal invite from then President Clinton to attend the annual White House Prayer Breakfast. It also results in Bedi’s sudden and unceremonious removal amidst a slew of grave allegations.  

Determined to work unhindered, Bedi takes leave and creates her own voluntary work inside Delhi’s infamous slums, addressing endemic poverty, illiteracy, child labour and ghetto crime. She is eventually lured back to the police department to an uncharacteristically prestigious posting, overseeing the jurisdiction of an entire city outside Delhi. Within 40 days, Bedi dramatically quits the dream job rushing to the side of her critically ill mother, her greatest ally. That decision earns another punishment posting; Bedi soon takes charge of the ramshackle Delhi Police Training College. Initially grief-stricken and her professional life in tatters, Bedi ultimately delivers a shocking surprise to the department by training thousands of cadets as her own foot soldiers.

As Bedi stares down the barrel of her final years in the force with the ultimate posting of Police Commissioner in sight, she finds herself again dogged by allegations of misconduct, and surrounded by her greatest enemies occupying the top positions of the Delhi Police. In an unexpected stroke of luck, Bedi is headhunted by the United Nations for the ultimate policing job based in NYC. Those who have plotted against her again attempt sabotage. Faced with limited prospects in the force, yet not wanting to leave behind her ailing father, Bedi is faced with the decision of a lifetime. 
With her baton at the ready, Bedi will always find a battle. Paradoxically the very qualities that propel Kiran Bedi to triumph could ultimately spell her downfall. The contradictions in Bedi’s character are never so evident than when her work and personal life are paralleled. Through exclusive and intimate home scenes with her father and daughter, and tender moments with her estranged husband, the filmmaker’s uncensored access unravels the truth behind the icon to reveal the most tragic, poignant and comedic moments of the film. 

Packed with heart, ‘Yes Madam, Sir’ is a roller coaster ride of the triumph and frustration, fame and infamy, comedy and tragedy, passion and pain of a sole leader, and a searing insight into a lawmaker who becomes a law unto herself. 
YES MADAM, SIR

Director’s Statement

After fifteen years of turning down various offers from esteemed filmmakers wanting to do the same thing, she chose to go with an unknown girl from Australia. When I asked Bedi why, she replied, “Because I am going to enjoy watching you struggle and fight to somehow pull this off.” I guess Bedi had done that her whole life. – Megan Doneman, writer & director, Yes Madam, Sir.

-----------------------------------------

I first read about Kiran Bedi when I was 13 years old in a newspaper article given to me by my mother, Laraine, a regular visitor to India (and fellow producer of “Yes Madam, Sir”). The article was headlined, "Kiran Bedi: India's First Woman Police Officer - Doing it her way!” At this time she was the first woman police officer to enter the elite ranks of the Indian police service. I knew then even as a young girl how significant and bold that was - in a country where a cow can be awarded more respect than a woman, where many female babies are lethally poisoned upon their arrival to the Motherland solely for their gender.

The first time I saw Kiran Bedi was when she briefly featured in an interview documenting Bedi’s implementation of an ancient meditation technique as a method of reform in Delhi’s maximum-security prison, Tihar Jail. It was one of the many revolutionary reforms that Bedi introduced as head of Tihar Jail, Asia's largest, most notoriously brutal and overcrowded prison. I watched this film where 1000 prisoners of different criminal, social and religious backgrounds sat closely together, cross-legged for twelve hours a day. Unrestrained with unarmed guards watching over them, the prisoners sat in complete silence for ten days. They practised the same technique that Buddha is said to have discovered 2500 years ago to attain enlightenment, called Vipassana. Incredibly they emerged from the experience weeping in the arms of the stoic prison guards, repenting their criminal behaviour... It was compelling viewing. So compelling, I found it almost unbelievable. To this day, the Vipassana meditation is practised in Tihar and subsequent scientific research shows it has met with groundbreaking results. I became intrigued.

Throughout my whole life, I have always been fascinated by ‘different’ and people who dare to be different. Because in this world, ‘different’ in whatever form it takes in every culture throughout the ages, has always been punished to varying degrees and ultimately suppressed in some way. Consequently, I’ve noticed most people try to fit in with the status quo even if the status quo is begging for different. What I find even more fascinating are individuals whose actions challenge the accepted ‘norm’ often in the face of huge opposition and to their own personal detriment. Why would anyone want to bring any form of punishment or hardship on his or her person if it can be avoided? Perhaps it is because they are sustained by their self-belief that their different is right. Where did they get this belief? These people fascinate me to no end because for better or worse, it is these people whose conviction can bring about monumental and historical changes, to societies and ultimately the world. 

Kiran Bedi is one of these fascinating people. What motivates her to live her life the way she does? What drives her to continually present a complete and unapologetic, opposing stance to the status quo in the face of huge adversity and personal consequence? I had to know. I began emailing Kiran Bedi in 1999 on the off chance that I might make a film on her life. She agreed to meet with me in India for discussions. I had just finished a long stint working as an assistant editor on George Miller’s “Babe 2”. I booked my ticket to India, optimistically purchasing a duty-free digital camera at the airport -  I read the instruction manual on the plane. Apart from directing a couple of short films, I had never actually operated a video camera. I flew into Mumbai, where I met Laraine - we caught the overnight train to Delhi, and were promptly robbed of all our cash, cards and passports. We consequently arrived in Delhi armed with barely $40. I sought enormous comfort in the fact that we were headed straight to 'Madam’s' house.  A local we met on the train, deeply sympathetic to our plight and a fan of Bedi’s, offered to drive us to her house. The drive across to New Delhi was for me a mixture of terror and suffocation from the unrelenting pollution, reckless drivers, and limbless beggars. A few policemen, dotted here and there, completed the busy landscape. Many of these police officers looked like awkward teenagers – awkward teenagers armed with guns at the ready - posing an almost insignificant presence in the all encompassing chaos...Not a policewoman in sight...I desperately tried to picture Bedi fitting into this scenario.

I had once read in an article profiling Kiran Bedi that police tents are permanently erected outside her home - for protection. Protection from which side of the law is anyone's guess. The residence, a whitewashed bungalow the kind reserved for government servants, is situated on a quiet street with a park at one end - where Bedi jogs religiously each morning. Inside, the living room walls are crammed with photos: Bedi accepting numerous awards; Bedi, sleeves rolled up, on the job, surrounded by men whose half-smiles reflect a nation's diffidence towards a freak. The subject of their fascination gazes resolutely ahead.  

Once at Madam’s house, we were seated in the guesthouse to await her return from work. Even though Bedi’s house was situated in the exclusive ‘diplomatic’ area of New Delhi, there was a huge cow tied to Bedi’s guesthouse that was pining for her calf tied a few metres away in Bedi’s back yard vegetable garden. After ninety minutes of weeping cow, I was looking out the rickety screen door and around the corner came Bedi, pounding down the pathway on some kind of mission. I was half expecting her to pull out a gun and start shooting! Bedi was clothed in her uniform – exactly the same worn by the men – a precedent set by Bedi herself, and a long police trench coat. The sun was ominously setting behind her.

I had arrived on Kiran Bedi's doorstep that day a bewildered stranger, with the proposed intent of making a non-fiction feature film about her life and career. I had worked as mostly an assistant editor of big-budget studio feature films, and through that experience had begun to understand the makings of a great story. And here was one striding toward me. It had been a long day on the job and Bedi greeted me immediately with a powerful embrace. Not much more than 150cm tall, she had cropped hair with one concession to femininity: a pair of diamond studs, a gift from her mother-in-law. She looked immaculate. After a formal welcome and an offering of tea, Bedi cut right to the chase: "So Megan, what are your plans?"  The magnitude of what I was signing up for immediately hit me and I shot Laraine a terrified glance.

During that first trip to India, Bedi generously invited me as a guest, into her home, and into her life and family, unrestricted, uncensored, and exclusive access without limits. I made a deal with her that I would film EVERYTHING and would only put the camera down if she explicitly asked me to – which subsequently, she never did.  She told me “the onus was on me”. Smart move I thought. I had the privilege of observing Bedi in all areas of her life – personal and professional. Through my observations, our morning walks, research and discussions with her, I began to gain insight into this enigma. I began with researching Bedi’s life through thirty years of archival print and television media (which she had meticulously stored at her house), and  general  observation of Bedi in her home and work environment. On that initial research trip I also began shooting a little ‘test’ footage, which interestingly ended up forming a crucial storyline in the final cut. After fifteen years of turning down various offers from esteemed filmmakers, she chose to go with an unknown girl from Australia. When I asked Bedi why, she replied, “Because I am going to enjoy watching you struggle and fight to somehow pull this off.” I guess Bedi had done that her whole life.  – MEGAN DONEMAN, PRODUCER, WRITER & DIRECTOR, “YES MADAM, SIR”

YES MADAM, SIR

Production Notes…

The story behind the making of Yes Madam, Sir is as compelling as that of its subject, Kiran Bedi.  Producer/director Megan Doneman filmed without a crew, in mostly 120-faranheit (50-degree Celsius). Occasional short visits to Delhi from Producer Laraine Doneman, were her only support.

Every bit as determined, independent and courageous as Bedi, the young filmmaker forged ahead with the filming of Yes Madam, Sir, despite, at that stage, having received no funding from external sources. 

Traveling and filming solo, under often perilous conditions, Doneman recalls: “There was one incident in particular – I was shooting Bedi at the Police Training College – just me as usual sans crew, my camera on my right shoulder, my left hand swinging the boom mic, and all the other equipment strapped to my body. As with every day in Indian summer, it was a scorching 122-faranheit and I was following the inexhaustible Bedi striding around barking orders. I struggled to not pass out with heat stroke. That very day an American film crew from PBS showed up to film. There were five of them: a camera person, whose only job it was to shoot images; a sound recordist; a runner; a producer; and a director/presenter. 

“The camera guy was shooting with a very large broadcast camera, and they arrived in their huge 4-wheel drive. I had never really felt envy until that moment – that big camera, a film crew, and what definitely looked like financial backing and support. All I could do was bury my envious face in my camera, which now looked alarmingly small! I began to film them filming Bedi. As I walked backwards filming, I accidentally backed into their 4-wheel drive, tripped over and broke my camera in half!  Humiliated, I drove my sorry self back to the centre of Delhi, spending 2 hours convincing a bewildered local at a camera shop, to glue the two pieces of my camera back together. 

“Bedi arrived home late that night and I hid out in my room, avoiding her at all costs. Knowing I always said goodnight, she waited up leaving her bedroom light on. It became clear she wasn’t going to sleep until I said goodnight – and by then I knew how stubborn she was. I crept into her room, utterly exposed for the under-financed fledgling filmmaker I was, and sat on the very corner end of her bed as far away as possible. Without flinching she immediately inquired how my camera was. I sheepishly replied, ‘Aren’t you glad you went with me to film your life story and not a flash PBS or CNN film crew?’

“She just stared at me for the longest time before finally responding, ‘Megan, do you think CNN or PBS would be sitting in my bedroom on the end of my bed at 11.00pm at night, with me in my pajamas? No! They would be meeting me outside the house tomorrow morning between 8.30-8.45am for a quick interview’

“After some silence a smirk spread across her face, ‘Besides, I am thoroughly enjoying watching you struggle and overcome the many obstacles that come in your way and TRIP you up!’

“We laughed that night, and I knew she was standing close to the top of the relentless mountain she had climbed, and she was utterly thrilled to look way down to see me with my camera, struggling to make it up and document it…

It was moments like those I had the most respect for her. 

Throughout the six years of filming Yes Madam, Sir, Doneman would work on big budget studio feature films such as the “Lord of the Rings” trilogy, putting in mostly 80-100 hour weeks as an assistant editor. In between her film commitments, Doneman would travel to India whenever she had anywhere from two weeks to three months break. Bedi would open up her home allowing her to film around-the-clock.  

“For six years it felt like I had two full-time jobs.  Every job I took, every decision I made during that time depended on whether it would move Yes Madam, Sir forward. During that period, I worked in London, New Zealand and Australia traveling around with my day job, and then intermittently traveling to India. It was personally the hardest time in my life as I was forced to constantly draw upon those easily exhaustive qualities - stamina, persistence and limitless faith. Throughout the shoot, I had no crew and no funding. I often found myself in dangerous situations as a sole female western filmmaker navigating a patriarchal and complex world. When I found myself in precarious situations, I had no organization or finance for back up. I also had no local film industry support - all I heard was “you won’t, you can’t, you’ll never…she’s crazy”. And from some of the local esteemed filmmakers, “there’s no room for you in this industry, nobody wants you to succeed, and thank god you won’t”. Indeed art was imitating life… Why did I do it? Essentially for two reasons: professionally, I knew what a great and important story I had the opportunity to tell the world; and personally, I was living in a privileged country with a great career in front of me, but at the heart of it I was paradoxically a little bored with and afraid of life. Beginning my 20’s, certain tragic life experiences forced me to understand the transient nature of life and consequently I felt compelled to live it to the fullest. The prospect of taking on the challenge of “Yes Madam, Sir” scared the hell out of me. Throughout the years I have lived out on a precarious limb, constantly tested to the extremes. And ironically as a result, I have never felt so alive, so moved, sad, angry, joyous, afraid, smart, incompetent  - the full spectrum of what it is to be human.

“The only other crew member who was a constant mainstay was fellow producer and Laraine Doneman, who made frequent visits to Delhi, and was always on the other end of the phone as a reliable, objective and resourceful sounding board, and fellow problem-solver. Laraine’s background as an organisational psychologist certainly came in handy. Crucially for me, Laraine never doubted the film would be completed.

Doneman’s heavy workload from her ‘day job’ would leave little time in between shooting Yes Madam, Sir to put the film together.  “It wasn’t until after shooting was mostly complete that Laraine and I knew we had to raise external finance to complete the film to the standard it deserved. I knew there was no point pursuing the Australian film funding bodies – I was a square peg in a round hole. The budget for this film, and the content I think is unusual for funding bodies to get their head around. I generally find the Australian film and TV industry are fighting over scraps when it comes to financial investment, and it doesn’t leave a particularly supportive environment in its wake.

“There was interest from local broadcasters in the film, but unfortunately, not a feature-length version.  Laraine and I were determined that the depth of this extraordinary woman’s story not be compromised, so we searched for private investors who would allow a film that is intimate, truthful, and one that would satisfy audiences, and not just broadcaster agendas. We ultimately wanted a cinematic non-fiction feature film bound for theatrical release.

After pitching to over 200 potential investors, Doneman was fortunate to serendipitously meet interior designer, Monica Blinco on a vipassana meditation retreat in Australia. Monica was instantly drawn to the way Bedi had successfully incorporated vipassana in her professional work. Monica and her husband, renowned Australian geologist, John Lynch, were willing to invest to achieve the vision for Yes Madam, Sir. They were ‘dream’ investors for Doneman who trusted her to make the best film possible.

“The investment allowed me time in the editing room – to whittle the 500 hours of footage, in three languages, down to firstly 160 hours, then bring on additional editor Annie Collins, who co-edited with me assisting me in condensing those 160 hours to a 4-hour assembly. Then I finished editing solely from the 4-hour assembly edit to the final 95-minute film. Laraine and other friends frequently provided essential feedback, along with overwhelmingly successful audience test screenings.
“I was then able to complete the film with some of the film industry’s most respected talents such as Academy-award winning actor Helen Mirren to narrate the story, and award-winning music composer Nathan Larson, each of whom gave it a whole new dimension.

Cast & Crew Biography

BIOGRAPHY – MEGAN DONEMAN (Producer/Director/Writer/Editor)

Megan Doneman studied a Bachelor of Business Communications majoring in Film at the University of Technology, Australia. Her final year film, a short docu-drama portraying the grieving process of a woman who tragically loses her brother (which she produced, directed and wrote), won the Classic Cinema Award for “Most Promising New Filmmaker” at the Pacific Queensland Film and Television Awards in 1998.

On the basis of the success of her first short film, Megan was hired to work on Alex Proyas film “Dark City”, initially for a nine-week stint as a runner for the editing department, headed by Academy-award nominated editor, Dov Hoenig (“Heat” and “Fugitive”). Her hard work and dedication led to her working on the film until its completion nine months later, training as an assistant editor, upon Hoenig’s recommendation. 

Megan continued her career as assistant editor on movies such as George Miller’s “Babe 2”; Jane Campion’s “Holy Smoke”; John Woo’s “Mission Impossible 2”; Samantha Lang’s “Monkey’s Mask”; Michael Rymer’s “Perfume” and “Queen of the Damned”; and Peter Jackson’s “Lord of the Rings” trilogy as well as “King Kong”.

While working in the editing department of both large and small budget feature films, learning the creative and technical aspects of filmmaking and storytelling, Megan also produced, directed and wrote another successful short film, “Till Morn Do Us Part” selected for “Best of the Rest” screening at Sydney’s prestigious Tropfest Short Film Festival. 

She also acted as one of the cinematographers on Channel 4’s TV documentary, “Kirosawa: The Last Emperor”, filming director John Woo’s interview segment.

In 2001 she moved to London, where she spent 18 months, running screen-acting workshops for London theatre actors, at the prestigious Sadler’s Wells Theatre in Islington. These intensive eight-week courses allowed her to share the information she learned from years of working on films and in editing with up and coming actors who found the experience invaluable. Megan would direct, film and edit two-hander scenes given to all the actors upon completion of the course. It was during this time, she decided to pursue her long time goal of making Yes Madam, Sir, an undertaking that would take her six years to complete, in between working on paid industry jobs on major feature films.

BIOGRAPHY – HELEN MIRREN (Narrator)

English-born Dame Helen Mirren is a distinguished actor of stage, film and television. Her career spans over forty years, and her accolades include an Academy Award, four SAG Awards, four BAFTAs, three Golden Globes and four Emmy Awards.

BIOGRAPHY – NATHAN LARSON (Composer)

Award-winning film composer Nathan Larson, former lead guitarist of influential ‘90s band Shudder To Think, enjoys a successful career in film scoring, including “Boys Don’t Cry”, “The Woodsman” (for which he was awarded the GRAS SAVOYE at the 2005 Cannes Film Festival), “Tigerland” and “Palindromes”.  

BIOGRAPHY – LARAINE DONEMAN (Producer)

First time feature film producer, Laraine Doneman, began working for Sojourn Films in 1996, on their award winning short “Sojourn”. When not producing, Laraine is a successful organisational psychologist, specialising in leadership consultancy and training with many global corporate, non-for-profit and government agencies.  Laraine was the only other crew person to work on Yes Madam, Sir for the entire duration.

BIOGRAPHY – MONICA BLINCO (Executive Producer)

Monica Blinco is a renowned and respected Australian interior designer, specialising in high profile homes.  Monica has been selected as one of the world’s top designers on three occasions in the prestigious annual Andrew Martin International publication. 

BIOGRAPHY – JOHN LYNCH (Executive Producer)

John Lynch, as a geologist, has been instrumental in the development and commercialisation of a number of gold mines in Australia and evaluation of a major nickel project in Indonesia. He has also had a long successful career as an entrepreneur across a range of industries, and took the decision, along with Monica Blinco, to support filmmaker Megan Doneman in the making of Yes Madam, Sir because of her belief, vision and dedication to tell the world about Kiran Bedi. 

FOR FURTHER INFORMATION, 

PLEASE CONTACT:

www.yesmadamsir.com

Sojourn Films Pty Ltd, Australia

production@sojournfilms.com
TEL: +61-400765470 

www.yesmadamsir.com
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