ROAD, MOVIE

SYNOPSIS
VISHNU, a restless young man, itches to escape his father's faltering hair oil business.

An old truck beckons, which Vishnu sees as his ticket to freedom. He offers to drive the antique Chevy across the desert to the sea, where it has been sold to a local museum. As he sets off across the harsh terrain, he discovers he’s not merely transporting a battered vehicle, but an old touring cinema.

Along the way, Vishnu reluctantly picks up a young runaway, a wandering old entertainer and a striking gypsy woman. Together they roam the barren land,searching for water and an elusive fair. The journey turns dire when they are waylaid by corrupt cops and a notorious waterlord.

The key to their freedom is the eccentric collection of films and the two forty-yearold film projectors in the back of the truck. As in 1001 Nights, if the films are good, they live and move on. If the films are boring, they face death in the outback.

The journey proves transformative for each of the travelers, but especially for Vishnu who discovers life, love and laughter on the Indian highway.
DIRECTOR’S  STATEMENT

I stood alongside a battered green truck and stared out at the infinite desert. I had traveled to the middle of the outback hoping to see a film in the open air.

But there was no one in sight.

I nearly gave up and left, but as the sun went down, I spotted a figure in the horizon. And then another. Almost magically, from nowhere, they started coming. Most of them on foot, others on bullock carts, a family of four on a motorbike, twenty people crushed together in a jeep. The line seemed endless. 

Within a few hours, five thousand people had gathered, coming from miles away, all for the same reason: to see a film.

The crowd sat at the foot of the gigantic screen, forming a human oasis in the wilderness. It was a form of surrender. Surrender to emotions, a good story, and the towering image on screen.

By dawn, it was all over – like a dream. Everyone was gone. No trace of the night before. They had returned to their quotidian life, waiting for the next gathering, perhaps a few months or even a year away.

It was a deeply personal experience: traveling with a touring cinema took me to a world where past, present and future freely coexisted. A surreal journey where man, nature, and film all came together for that fleeting moment underneath the star lit sky.

ROAD, MOVIE was born from this journey. A story of a young man transporting an old truck across the mythic landscape of India. A modern tale of survival and hope against a world of fear, prejudice and authority.

-- Dev Benegal, writer/director
CAST BIOS

Abhay Deol (“VISHNU”)

Celebrated as the new face of independent Indian cinema, ABHAY DEOL has made his name through unconventional roles in such films as EK CHALIS KI

LAST LOCAL, MANORAMA-SIX FEET UNDER, and OYE LUCKY, LUCKY OYE!

Most recently, he garnered acclaim for his bravura performance in the critical and box office hit DEV D, a contemporary re-imagining of the 1917 novella Devdas.
His father is producer and director Ajit Singh Deol, his paternal uncle is the legendary Bollywood superstar Dharmendra, and his cousins are Bollywood’s hot young stars Sunny Deol, Bobby Deol and actress Esha Deol.

Abhay recently launched his own production company, Forbidden Films, aptly named for an actor who has chosen to woo his fans from the margin of the mainstream.

Satish Kaushik (“OM”)

SATISH KAUSHIK is a prominent Indian actor and film director.

He graduated from the National School of Drama, India in 1975 and has appeared in more than seventy feature films. Among his many memorable roles are 'Calendar' in MR. INDIA, and 'Chanu Ahmed' in Sarah Gavron's BRICK LANE. He has won the Filmfare Best Comedian Award twice, for RAM LAKHAN (1990) and SAAJAN CHALE SASURAL (1997).

On stage, he wowed audiences worldwide as 'Willy Loman' in the Hindi play SALESMAN RAMLAL, an adaptation of Arthur Miller’s Death of a Salesman. Kaushik has directed 12 Hindi feature films, including some of the biggest bollywood box office successes: HUM AAPKE DIL MEIN REHTE HAIN (1999), MUJHE KUCCH KEHNA HAI (2001) and TERE NAAM (2003). He is currently working on a historical film, based on the life of the legendary singer, TANSEN.

Tannishtha Chatterjee (“THE WOMAN”)

TANNISHTHA CHATTERJEE is best known for her role as ‘Nazneen’ in BRICK LANE (2007), the film adaptation of Monica Ali's best-selling novel of the same name.

She was nominated for by the British Independent Film Awards for Best Actress, alongside actresses Judi Dench and Anne Hathaway.

Her notable performances include ‘Masha’ in Academy Award Winning director Florian Gallenberger's SHADOWS OF TIME and her role in the Bengali film BIBAR, for which she won Best Actress at the 2006 Osian Film Festival and the 2007 BFJA awards.

Tannishtha continues to work with both Indian and international filmmakers and resides in London, Delhi and Mumbai. In addition to ROAD, MOVIE, she can next be seen in Ravi Kumar’s BHOPAL: A PRAYER FOR RAIN.

Mohammed Faizal (“THE BOY”)

Twelve-year old MOHAMMED FAIZAL has been performing in theater, documentaries, and films since he was seven years old. ROAD, MOVIE marks his first major feature film.

Faisal joined the Salaam Baalak Trust for street children, created by filmmaker Mira Nair, in New Delhi when he turned five. He became hooked on acting In 2006, when the Salaam Baalak Children performed a street play at several places in New Delhi including the India Habitat Centre.

Salaam Baalak Trust nurtured his talent, putting him in several stage productions including "Baaje Dhindhora," "Anokha Lal Tain," and "Kalpanao ki Udaan." Faisal was also featured in a documentary based on street children called BADAL GAYA HOON and went on to appear in various student films.

Presently, Faisal continues to live with the Trust in New Delhi, where he studies and is still an integral member of the theater group.

FORTISSIMO FILMS
Incorporated in 1991, Fortissimo Films is one of the world's leading international film, television and video sales organizations specializing in the production, presentation, promotion and distribution of award-winning and innovative feature films.

In 2000, the company entered has entered into development, financing and co-production of films and has earned production credits on a number of titles including The Goddess Of 1967, Springtime In A Small Town, Last Life In The Universe and Mysterious Skin.

The company also boasts of a rich library, which includes feature films, feature-length documentaries, animated films and short subjects.

PRODUCTION  COMPANIES

The Indian Film Company

The Indian Film Company is a specialist film investment company, which was admitted to trading on the AIM market in June 2007 and raised GBP 55 million in order to invest in a diverse portfolio of Indian films targeted at the Indian audiences across varying genres, languages and budgets. The Company is managed by Film Investment Managers (Mauritius) Ltd., which is jointly and equally owned by Viacom Inc. and BK Media Mauritius PVT. BK Media Mauritius PVT is owned by Raghav Bahl, the founder and controlling shareholder of Network 18, India's leading media conglomerate.

Studio 18

Studio 18, a joint venture between Viacom and Network18, is the first studio model-based motion picture business in India, with an operation that involves acquisition, production, syndication, marketing and worldwide distribution of full-length feature films.

August Entertainment

Passionate about entertaining the world with original stories and characters often not seen AUGUST ENTERTAINMENT’S feature ROAD, MOVIE was an Official Selection at Cannes 2006 (Atelier de Cannes). Next up for August 
Entertainment are SAMOURAI, a Bombay Noir homage to Jean Pierre Melville’s classic urban thriller LE SAMOURAI, followed by SACRED NUMBERS a feature on the genius Indian mathematician Srinivasa Ramanujan.

Intent on discovering new voices and new talent, August Entertainment produces short feature films by first time filmmakers for global distribution through it's maverick program 24x7 Making Movies™
